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Abstract 
The Castle is a presentation of a struggle of the Self and a quest in the direction of infinity and the transcendental 
world. The shadow of the other is 
identity.  The story opens a chaotic and incomprehensible situation with which the protagonist cannot cope. K cannot 
accept the irrationality and insanity of the standards and ideas in which the villagers have faith. Thus, he becomes a 
stranger, an outcast or perhaps a person with his own identity in doubt. This article examines The Castle 
especially in terms of Existentialistic concepts. 
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1. Introduction 
 The Castle focuses on a character called K. K has been hired to survey an estate or small 
principality ruled by a certain Count West. Its principal features are an undistinguished village inhabited 
is to go to the Castle and find out what he is expected to do. Normally this should be a simple routine 
matter, but he meets with a maddening succession of obstacles. His struggles to reach his goal and to 
prove that he has been engaged as a surveyor make up the story. In the first edition the story ended with 
Barnabas securing for K an interview with an official of the Castle Erlanger.  The novel was cut short by 
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eager to communicate with him.  It is only necessary to try a different approach. This message of hope 
falls on deaf ears, however, for this time K has fallen asleep. According to Brod, the story was to end with 
K continuing his struggle until he dies of exhaustion. As he lies on his deathbed, word arrives from the 
Castle saying that although K has no valid claim to be in the village yet taking auxiliary circumstances 
into account he will be permitted to continue to live there.         
Thus the novel centres round K. who is an expatriate. It is also interesting to note that there is an air of 
permanent homelessness about K. He also seems to have accepted his fate as the rootless wanderer on a 
quest haunted by a compellingly sinister atmosphere. Much the same can be said about Kafka.  Most of 
engulf  
 
The Castle 
 
K is not invited into the village. He comes from nowhere, from a past, which is vague. He does not 
come to the village on a tour. So for what purpose has he come? What is he searching for? Who is he? 
These questions are the best motivations for K to start his search in the field of identity or authentic self. 
He continues doing so until he receives the answers he desires. K is not a person to give up.  He never 
loses his temper and remains very patient and cautious throughout his struggle.  Instead, he starts his 
contacts with the people who are responsible for his uncertain and insecure situation in the village. He 
starts the first contact with Frieda who is 
entering the castle. Frieda loves K but he is not genuinely in love with her. For K love means nothing. 
 
In this connection, he gets some results. He understands that everybody in the world of the Other must 
search for his identity alone. If everyone wants to be what he is, or, his identity is not to be washed away 
and dissolved in the stream of shadows and suspicions, he should submit his being totally to the Other.  It 
is a truth of our solitary existence.  Existence is stark, lonely devoid of reassurance. 
family.  She is bold and courageous.  She never cares about the castle. For her, the dignity of the self is a 
continues to live in the village, not with the p
understands what kind of price he should pay for that. K defines the identity of his self only through his 
association with the castle.  In his struggle he never feels so self-sufficient.  He is born into a world with a 
longing for the beyond, a human being encompassed by it. 
In the village, no one respects them. All villagers have ostracized the family. On the other hand, they are 
Olga decides to act differently.  She tries to g
castle.  She never cares about herself. She minds only for the Other. The Other, in response to her, gives 
her a demolished, annihilated personality. The castle is the projection of the Other within her 
this condition, identity is opened and the Other comes in and makes the self fade away forever.  At this 
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moment, being is not in itself. It is there. Being-in-there does not bring happiness to the self. It brings the 
loss of identity. Kafka defines existence as to stand outside of one self, beyond one self. In the world of 
Kafka, identity is tantamount to being itself. And each perception of existence is rather non-fulfilment, 
futility and negativity.   
In the novel, K is never permitted entry into the castle even though village residence is allowed. His 
longing, his self-image and consciousness, his relation with fellow villagers would all continue to be 
influenced by the castle, but he personally would never be allowed to enter. Perhaps Frieda and Olga 
could be, but K or Amalia never if ever. K knows that he has a long way to go towards his goal. The way 
is long and endless: 
"So he resumed his walk, but the way proved long.  For the street he was in, the main street of the 
village, did not lead up to the castle hill, it only made towards it and then, as if deliberately, turned aside, 
and though it did not level away from the castle it got no nearer to it either.  At every turn K. expected the 
road to double back to the castle, and only because of this expectation did he go on; he was flatly 
unwilling, tired as he was to leave the street; and he was also amazed at the length of the village which 
seemed to have no end" (Kafka, 1971). 
In the endless world of fluctuation and vacillation, the search fo
struggle for security only leads to alienation. Throughout the phases of the struggle, K remains 
hyperactive and hopeful just to prove his identity.  We know that he is victimized by a mechanism of his 
self-creation. 
And it is not possible to break free from the trap of this degradation, which is a gift of the Other, a gift of 
non-being, non-entity, and non-existence. This is the main reason for all individuals to prefer to keep their 
selves in alienation and never permit the Other to come in. Klamm, the authority of the Other, never lets 
the self come to reconciliation with his system.  He keeps him in waiting, expecting and wandering 
forever.  Thus, every person must accept the destiny, which is imposed upon him by this authority.   
Submission to the authority means the submission of existence to non-existence.  This is what happens 
with K. at the end when the villagers are standing around the land-
down from the castle and permission is granted.  He submits himself to the authority because of the force 
which has stood above each individual: 
"Fear of the authorities is born in you and is further suggested to you all your lives in the most various 
ways and from every side of it as much as possible still. I have no fundamental objection to that" (Kafka, 
1971)  
Urizidil (1969) believes that "Kafka through the story of his characters  K, Amalia and Frieda  
has presented a vivid, concrete account of human longings for the beyond, oceanic feelings of being, and 
 identity in the world, which is inherently rootless, is an 
illusion and a lie. The inaccessibility of the authentic Self is the main cause for this.  He pictures the 
shadow of the Other over the self only to say that only through alienation does man find authentic self and 
personality. And if it is exposed to the Other, the result is the annihila " 
2. The Castle 
Here it would be instructive to see The Castle from theological one. This approach sees the novel as 
representing the divine order. The ruler, Count Westwest, is so inaccessible that he hardly appears; 
perhaps he is God, the Father. Klamm, however, is sometimes manifest in the flesh; he may be God, the 
Son. Certainly Klamm is treated with adoration, although his exact features are not known. All his 
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servants, however, faintly resemble him. According to Brod(1949)believes that "
imminence in the world. The ways of the castle are a mystery to human intelligence, especially to the 
surveyor K. (the analytic reason); in fact, the castle cannot be surveyed and needs no surveyor."(p. 38) 
The workings of its administration are painstaking, omniscient, and unhurried, although its decrees, as 
recorded in the files of the village superintendent, are disorderly, obsolete, or not available for ready 
reference. Communication between the two realms is unreliable and capricious. Messages addressed to 
the village (revelations) are obscure and do not seem to apply to the recipient, while messages for the 
castle (prayer) may not reach their destination.  
Meghdadi(1990) states that "There are many roads to the castle. Sometimes one is popular while 
another is unaccountably deserted (shifts in doctrine and religious usage). When K. tries to get there on 
his own initiative, all roads lead him equally astray. Barnabas is an angel; his clothing is shining white, 
and he is specifically described as a messenger (in Greek, angelos)" (p.43) 
The castle officials will accept bribes (sacrifice). But there is no evidence that their decisions are 
to Abraham to sacrifice his first-born son. The happiest are those who, like Gardana and Frieda, submit 
messenger, is rather like the Virgin Mary if she had given such an answer to the Angel of Annunciation. 
She is not actually punished, but destiny has passed her by, and thereafter, so far as castle and village are 
concerned, she no longer exists. 
If we accept this interpretation, we will place Kafka in the company of those theologians, from Paul 
and Augustine down to Kierkegaard and Barth, who stress the absolute otherness of God, the 
incommensurability of the human and the divine.  
 
3. Conclusion 
 
In this novel, the protagonist defines the identity of his self only through his association with the 
castle. He is born into a world with a castle towering above it, and dies with the castle still there.  K. is a 
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